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ABSTRACTS

KOŠUT, M. E-learning – a good servant 
but a bad master

In the article the author considers the 
concepts of educational methods and their 
dependings on the development and ideals 
of the times, the increasing liberalization 
of the current approach to the teaching 
methods  and the process of learning in 
terms of its motivational and volitional 
phenomena. He explores the possibilities 
of e-learning in the music–practical 
and music–theoretical disciplines, its 
usefulness and the degree of replacing 
traditional contact teaching with it.
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BARTOŠ, I. Distance education and 
musical E-learning at PdF MU (Faculty 
of Education of Masaryk University) – 
experience and perspectives 
 
E-learning has been common form of 
distance education at Czech universities 
for about ten years. Our students enjoy the 
possibilities offered by new technologies, 
applications, and education programs 
prepared both by university teachers and 
IT experts. Nowadays, this development is 
focused on so called new media, Web 2.0 
and E-learning 2.0 with their concepts 
of interactivity and shared contents.  
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ČIERNA, A. Development and 
Imple–mentation of E-learning 
Courses in the Department of 
Music of the Faculty of Education 
of the Constantine the Philosopher 
University in Nitra

Already seven years ago in Nitra began 
to creep supported e-learning training 
in LMS Moodle. In the five years was 
gradually prepared five specific e-learning 
courses at the Department of Music. 
During this period the structure and the 
contents of e-learning specific courses were 
adjusted based student’s responses and 
the teacher’s needs. The adjustments were 
directed to the efficient use of e-learning 
in conjunction with traditional teaching 
methods. 
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NEDĚLKA, M. E-learning in teaching 
musical forms 

Musical forms represent theoretical subject, 
whose teaching in the traditional form has 
been associated with various difficulties. 
E-learning leads to a comprehensive mastery 
of musical forms such as discipline, which 
is a precursor for analytical approaches to 
music and completing undergraduate study 
music education. 
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BĚLOHLÁVKOVÁ , P.  E-learning 
support for disciplines of music 
theory in preparing (future) nursery 
and primary school teachers

Music theoretical disciplines (harmony, 
musical forms, analysis) can be used as 
an e-learning support. Teachers of the 
Department of Music of the Faculty of 

Education at Charles University in Prague 
created an e-learning “package” – the 
compendium of these disciplines which 
serves students – prospective teachers of 
nursery or primary schools. 
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KARNETOVÁ, H. Teaching maybe 
even at a distance 

The paper deals with the issues and first 
author’s experience with e-learning at the 
Department of Music, Pedagogical Faculty, 
University of Hradec Králové.
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SEDLÁČEK, M. Research on the Use 
of Computer Technology by Music 
Education Teachers in Primary and 
Secondary Schools in the Czech 
Republic

In the years 2010–2011 the Department of 
Music Education at Masaryk University in Brno 
implemented two large nationwide researches 
(MUNI/A/1025/2009 and MUNI/A/1022/2010) 
focused on the use of multimedia technologies by 
teachers and pupils/students in music education 
at primary and secondary schools. The article 
presents the reflection of the selected results 
of these researches, considers the current role 
of the teacher in the process of current music 
education.
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O HUDBĚ ANGLICKY – THE BALLET
Stanislav Pecháček

The origins of ballet are to be found in the 
court spectacles of the Renaissance. From its 
very beginnings ballet has been associated 
with the world of the aristocracy and the fact 
that those of noble birth were expected to 
dance well is one of the guiding rules of balle-
t´s development in the 16th and 17th centuries.

The first manuals of dancing were produced 
by itinerant Italian dancing masters who tra-
veled round the courts of Italy instructing the 
nobility and acting as propagandists for new 
dances and new steps. Among the earliest ma-
nuals was that of Domenico of Piacenza which 
dates from the early years of the 15th century. 
By the end of that century a tradition had been 
established of elaborate court spectacles devi-
sed to celebrate some important event – a dy-
nastic marriage, a treaty, a successful battle. 

The tradition of court spectacles spread 
through Europe, becoming increasingly com-
plex and opulent. Catherine de Medici made 
use of dance divertissements to make political 
statements as well as to entertain the court. 

In his younger days Louis XIV appeared in 
many ballets de cour but by the end of the 1660s he 
ceased dancing and it was at this moment that ba-
llet became the province of the theatre. Louis had 
initiated academies for the development of the arts. 
In 1671 Jean-Baptiste Lully became the director 
of musical entertainments at the Académie which 
is now the Paris Opéra. The opera-ballets staged 
at this theatre set the style for over half a century. 
At the same time professional dancers were repla-
cing the noble amateurs and developing a proper 
technique. Pierre Beauchamps, dancing teacher 
to Louis XIV and Lully´s partner in directing the 
Paris Opéra, is generally credited with codifying 
the five positions of the feet upon which all ballet 
training is based.

The 18th century saw the steady development 
of technique. The first professional female dan-
cers had appeared by 1681, but despite the emi-
nence of such later performers as La Camargo 
(1710–70) and Marie Sallé (1707–56) the male 
dancer remained pre–eminent. This fact is ex-
plained by the costuming (which for women was 
too heavy and bulky to permit much agility) and 
the social attitude towards women in the thea-
tre. Hence it is the example of Gaetano Vestris 
(1729–1808) and his son Auguste (1760–1842) 
that demonstrates the developing brilliance of 
technique in the period prior to the French 
Revolution. 

Like technique, ballet itself was changing. 
The opera-ballets rigidly conformed to a prescri-
bed formula of mythological themes, despite 

the musical excellence of the scores by Lully, 
Rameau and Campra. A movement developed 
in the mid-eighteenth century seeking greater 
dramatic and emotional truth in production. 

The political and social convulsions that atten-
ded the birth of the 19th century were to influ-
ence the romantic movement – and romanticism 
affected ballet as it did every other art. In ballet, 
it brought an element of fantasy as well as the 
triumph of the female dancer. The appearance 
of Marie Taglioni (1804–84) in La Sylphide at 
the Paris Opéra in 1832 marked the triumph of 
romanticism in ballet, which Taglioni seemed to 
embody. Taglioni´s ethereal grace was but one 
aspect of dance romanticism. Its other, warmer 
and more earthly side was found in the dancing 
of Fanny Elssler (1810–84). Other divinities of 
the time were Fanny Cerrito and Carlotta Grisi, 
who was the original Giselle (1841). Giselle was 
the most distinguished ballet of the period. Its 
score by Adolphe Adam is notable not only for 
charm and dramatic expression but also for its 
early use of Leitmotiv. 

Although the romantic movement had to 
some extent lost its impetus in Western Europe 
by about the 1850s, its effect in Russia in the 
second half of the century was to make ballet 
flourish as never before, in St Peterburg. Three 
French ballet masters, Jules Perrot (1810–92), 
Arthur Saint-Léon (1821–70) and Marius Pétipa 
(1818–1910), had created an excellent repertory 
and a superb training system.

The latter years of the Imperial Ballet in 
Petersburg were dominated by Marius Pétipa´s 
reign of nearly half a century, and by such achie-
vements as Swan Lake, The Sleeping Beauty, 
The Nutcracker and Raymonda, with outstan-
ding scores by Tchaikovsky and Glazunov.

The inevitable reaction against the massively 
complicated, evening-long spectaculars – accep-
ted for the court – came in the early 1900s. 
It was instigated by the choreographer Mikhail 
Fokine (1880–1942) and the impresario Serge 
Diaghilev (1872–1929). Ironically, their work 
achieved its effect outside Russia. In 1909 
Diaghilev organized a season of Russian ballet 
in Paris featuring the ballets of Fokine and 
the stellar dancing of Anna Pavlova, Tamara 
Karsavina, Vasla Nijinsky and Adolph Bolm. 
From this developed the Ballets Russes which, 
under Diaghilev´s absolute guidance, knew 
twenty glorious years of creativity. He commi-
ssioned scores from Stravinsky, Ravel, Debussy, 
Richard Strauss, Prokofiev, Satie, Poulenc and 
many more. It is from the Diaghilev enterprise of 
1909–29 that our awareness of ballet as a vivid 

theatrical art has sprung. Through the work of 
former members of his company, such as George 
Balanchine, Ninette de Valois, Marie Rambert 
and Serge Lifar, ballet became securely esta-
blished in Britain, France and the USA.

The work of De Valois and Rambert led to the 
creation of British ballet. Balanchine´s work in 
America culminated in the creation of the New 
York City Ballet. Lifar´s years at the Paris Opéra 
revived a moribund art in France. These enter-
prises have subsequently influenced most of later 
worldwide development in ballet.

In Soviet Russia, the ballet has been cherished; 
the excellence of its training is unrivalled though 
its choreography has suffered from ideological 
restrictions.

The influence of “modern dance” has been 
remarkable in recent years. It sprang from a rebel-
lion – above all by the American Isadora Duncan 
(1878–1927) – against the artificialities of classical 
ballet. It owes most of its eminence to the work 
of Martha Graham (1893–1991) whose dancing 
and teaching have been responsible for the real 
expansion and acceptance of modern dance. Most 
of its practitioners, Graham´s heirs, are to be 
found in America. 
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