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ABSTRACTS

ŠEVČÍKOVÁ, V. A  fi lm biography of 
musical personalities (part I)
This paper is focused on the issues of partial 
subgenre of musical fi lm. The author defi ning 
the genre of musical fi lm and classifi cation 
based on the criteria of potential educational 
use in the records. The author subsequently 
divides the last category into three typology 
groups: fi lm biography of musical celebrities with 
documentary purpose, musical fi lms of partly or 
totally fi ctitious musical celebrities and musical 
fi lms about “ordinary people”.
Keywords: musical fi lm, fi lm biography of 
musical celebrities.
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VÁŇOVÁ, H. Child's relationship to music
The study is a  contribution to the theory of 
dynamizing components of pupil´s musicality 
standing on the border between music psychology 

and sociology of music – musical interests, attitudes, 
tastes and preferences.
Keywords: music psychology, sociology, music, 
relationship to music, musical interests, attitudes, 
tastes, preferences.
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SCHNEIDEROVÁ, P. Creative drama – its 
position within music education at the 
fi rst level of elementary school
The paper presents results of the empirical 
research that was carried out by the questionnaire 
method through which we received information 
about the awareness and knowledge of teachers 
about creative drama methods and their use 
within music educational process at primary 
schools.
Keywords: creative drama, teacher of primary 
school, questionnaire, music activities, music 
reception, children of younger school age.
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NEDĚLKA, M. The songs in the keys, keys 
in the songs (part I)
Playing of song accompaniments on keyboard 
instruments in the music teacher’s preparation 
is usually limited to a few models. The spectrum 
of escorts may be varied and yet the game 
can be easy. It is possible to use ostinata and 
organ-points. These kinds of accompaniments 
have a  great property, they develop polyphonic 
feeling. The advantage of such accompaniments 
is, even pupils can create and play on children’s 
instruments or they can sing it. 
Keywords: accompaniments of folk-songs, ostinata, 
organ-point, polyphony. 
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O HUDBĚ ANGLICKY – FOLK MUSIC

Stanislav Pecháček

The term “folk-song” has been current for 
about a hundred years, but there is still 
a good deal of disagreement as to what 
it actually is. The defi nition provided by 
the International Folk Music Council is 
the best so far. It states that folk music is 
the music of the common people which 
is passed on from person to person by be-
ing listened to rather than learnt from the 
printed page. Three more factors help give 
folk-song its fi nal shape. They are conti-
nuity (many performances over a number 
of years); variation (changes in words and 
melodies either through artistic interpreta-
tion of failure of memory); and selection 
(the acceptance of a song or tune by the 
community in which it evolves).

When songs have been subjected to these 
processes their origin is usually impossible 
to trace. For instance, if a farm labourer 
makes up a song and sings it and a couple 
of his friends like it and memorize it, it 
might happen that when they come to sing 
in one of them forgets some of the words 
and makes up new ones to fi ll the gap. 
The other man, who is perhaps more ar-
tistic, might add a few decoration touches 
to the tune and improve a couple of lines 
of text. If this happens a few times there 
will be many different versions. The song´s 
original composer will be forgotten and the 
song will become common property. It is 
this constant re-shaping and re-creation 
which is the essence of folk music. 

The ideal situation for the creation of 
folk music is a non-literate rural commu-
nity, having no contact with, for example, 
city culture. In such a community folk-
songs and dances have a special purpose at 
every stage in a person´s life, from child-
hood to death. Epic tales of heroic deeds, 
seasonal songs relating to calendar events 
and occupational songs are also likely to 
be sung. The occupational songs provide 
a work rhythm. 

The sort of community in which folk 
culture fl ourishes has virtually disap-
peared in Europe. There are a few places 
where traces of the old-style folk commu-
nity can still be seen, but, as happened 
in the Appalachian Mountains of North 
America earlier in this century, the fl ow of 
city culture spread by the mass media will 
eventually infi ltrate even the most isolated 
areas. This, of course, is not a new phenom-
enon. In the Middle Ages the wandering 

troubadours sang their songs all over 
Europe. On their travels they picked up 
tales, legends and ideas and spread them 
around, this mixing up folk ideas with 
more sophisticated courtly themes. The 
invention of the printing press and the 
development of trade further helped the 
spread of information. Into this cultural 
melting-pot went the old ceremonial and 
task songs, with their primitive one-line 
tunes and fragmented texts, to emerge with 
rounded melodies and regular verse forms 
alongside the (now familiar) carols, narra-
tive ballads and lyric folksongs.

Carols were originally dance songs – 
a “carole” being a dance – which during 
the Middle Ages became associated with 
the Christian celebration of Christmas and 
lost their dance connections. The subject 
matter of the folk carols was frequently 
taken from the legends of Christ in the 
Apocryphal Gospels. Other carols with 
a foot in the pagan past are the May Day 
and New Year carols. 

Ballads tell a story. Some tell of heroes, 
such as Robin Hood, or of warfare. The ma-
jority deal with romantic situations which 
end tragically. They tell their dramatic 
stories in a swift stylized way. Although 
the ballads are probably the work of medi-
eval clerics and minstrels, they were soon 
adapted by the ordinary people and there-
fore underwent the “folk process”.

The largest class of songs is that of the 
shorter lyric folk-songs where the predomi-
nant theme is love – either true, frustrated 
or false. There are also dialogue songs, 
songs descriptive of country life, and songs 
of sailors and the sea. In rural folk-songs 
there are, surprisingly, few complaints 
about a life which was at times very hard. 

Many composers of art music have taken 
folk-songs as a basis for their compositions. 
Some of the masses of John Taverner (c. 
1495–1545) and Josquin Després (c. 1450–
1521) have folk-songs as main theme or 
cantus fi rmus. The Elizabethan keyboard 
composers also made use of folk tunes. 
Haydn, Grieg, Dvořák and Smetana were 
among later composers who used folk 
music in their works to refl ect nationalist 
feeling.

The British and Anglo-American folk-
song tradition is, in the main, an unac-
companied solo one. The use in America 
of banjos and guitars is result of, among 

other things, Negro infl uence. It was the 
Negro who introduced the banjo to the 
poor Southern whites in the late nine-
teenth century, in the areas now famous for 
white bluegrass music and banjo-picking. 
In Europe, instrumental folk music was 
largely for dance accompaniment, either 
for ritual dances like the sword dances, or 
the social country dances, certain of which 
were adopted by the upper classes for their 
formal balls.

Since the 1950s there has been a revival 
of interest in folk music in both Britain 
and the USA. It is probably being per-
formed and heard by more people now 
than at any time in its history, thanks to 
the very elements which are helping to kill 
it off in its natural state: records, radio and 
television. Young people are taking up folk 
instruments such as fi ddles, concertinas, 
fl utes and bagpipes and developing into 
brilliant virtuoso musicians. The standard 
of their playing makes the old tunes excit-
ing for modern audiences, and guarantees 
that the old songs will get a hearing for 
some time to come. 

Vocabulary

touch  zde: vylepšení
deed skutek, čin
occupational pracovní
melting-pot tavicí kotel
pagan pohan, pohanský
warfare válka, boj
swift rychlý, pohotový
kill off vymýtit, vyhubit
fi ddle lidové housle
concertina malá tahací harmonika
bagpipes dudy

—

Text byl přejat ve zkrácené podobě z pub-
likace BLUME, F. Classic and Romantic 
Music. A Comprehensive Survey. New York: 
W. W. Norton & Company, 1970.

Z HUDEBNÍCH VÝROČÍ (ČERVENEC–ZÁŘÍ 2012)

Petra Bělohlávková

1. 7. – Bohuslav Matěj Černohorský, 
270. výročí úmrtí českého skladatele, varhaníka 
a pedagoga (1684–1742); Jiří Ropek, 90. výročí 
narození českého varhaníka, skladatele 
a pedagoga (1922–2005) 
4. 7. – Rudolf Lojda, 85.  výročí narození 
českého violoncellisty a pedagoga (1927)
6. 7. – Jan Panenka, 90.  výročí narození 
českého klavíristy a pedagoga (1922–1999)
11. 7. – Sergiu Celibidache, 100.  výročí 
narození rumunského dirigenta (1992–1996); 
George Gershwin, 75. výročí úmrtí amerického 
skladatele a  klavíristy
14. 7. – Slávka (Jaroslava) Procházková, 
100.  výročí narození české operní pěvkyně 
(1912–1978)
17. 7. – Anděla Maršálková, 70.  výročí 
narození české sbormistryně a pedagožky (1942)
18. 7. – Julius Fučík, 140.  výročí narození 
českého kapelníka, dirigenta a  skladatele (1872–
1916) 
21. 7. – Leoš Faltus, 75.  výročí narození 
českého skladatele, teoretika a pedagoga (1937) 
31. 7. – Jan Zbavitel, 70.  výročí narození 
českého dirigenta a pedagoga (1942) 
22. 7. – Pavel Bořkovec, 40.  výročí úmrtí 
českého skladatele a  pedagoga (1894–1972); 
Jiří Berkovec, 90.  výročí narození českého 
muzikologa, skladatele a publicisty (1922–2008)
26. 7. – John Field, 230.  výročí narození 

anglického klavíristy, skladatele a  pedagoga 
irského původu (1782–1837)
30. 7. – Vratislav Vycpálek, 120. výročí narození 
českého folkloristy (1892–1962), 9.  10.  2012 – 
50. výročí úmrtí; Emil Leichner st., 110. výročí 
narození českého houslisty (1902–1973) 

* * *

1. 8. – Václav Klička, 130.  výročí narození 
českého harfi sty a pedagoga (1882–1953)
4. 8. – Emil Strašek, 85.  výročí narození 
českého skladatele a hudebního redaktora (1927) 
5. 8. – John Cage, 100.  výročí narození 
amerického skladatele (1912–1992), 12. 8. 2012 
– 20. výročí úmrtí; 
12. 8. – Giovanni Gabrieli, 400. výročí úmrtí 
italského skladatele a  varhaníka (cca 1554/7–
1612)
13. 8 – Jules Émile Frédéric Massenet, 
100.  výročí úmrtí francouzského operního 
skladatele (1842–1912) 
15. 8. – Olga Kittnarová, 75. výročí narození 
české muzikoložky a  pedagožky (1937); 
Jiří  Skopal, 65.  výročí narození českého 
sbormistra a pedagoga (1947) 
18. 8. – Josef Gregor, 120.  výročí narození 
českého skladatele a pedagoga (1892–1957)
21. 8. – Jaroslav Jiránek, 90. výročí narození 
českého muzikologa (1922–2001)

22. 8. – Claude Debussy, 150. výročí narození 
francouzského skladatele (1862–1918)
27. 8. – Jaroslav Křička, 130. výročí narození 
českého skladatele, dirigenta a pedagoga (1882–
1969)
31. 8. – Irena Hodková, 80. výročí narození 
české skladatelky, klavíristky a pedagožky (1932) 

* * *

4. 9. – Darius Milhaud, 120. výročí narození 
francouzského skladatele a  pedagoga (1892–
1974)
8. 9. – Vladimír Kovařík, 85. výročí narození 
českého sbormistra a pedagoga (1927–2006)
17. 9. – Vladimír Topinka, 80. výročí narození 
českého klavíristy a pedagoga (1932)
23. 9. – Jacques Féréol Mazas, 230. výročí 
narození francouzského houslisty, skladatele 
a pedagoga (1782–1849); Karel Hoffmeister, 
60.  výročí úmrtí českého klavíristy, pedagoga 
a spisovatele (1886–1952)
25. 9. – Glenn Gould, 80.  výročí narození 
kanadského klavírního virtuosa (1932–1982); 
Božena Růžičková, 70. výročí narození české 
fl étnistky a pedagožky (1942)
27. 9. – Jiří Tomášek, 70.  výročí narození 
českého houslisty a pedagoga (1942)
28. 9. – Jindřiška Bártová, 70.  výročí 
narození české muzikoložky a pedagožky (1942)         
         —


